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...The question that can be asked of Georgiou, whose international training has
made him fluent in a worldwide idiom of painting, is, How Greek is the art?
Georgiou’s practiced hand indicates, for all its idiosyncrasy, an acute aware-
ness of his European art history. He quotes, for example, the screaming pope
figures of Francis Bacon, and his vocabulary of liquid splashes and spills owes
its brilliance to the art of the New York School. Yet, interestingly, despite the
consummate gesturing, there is at the same time a highly developed analytical
awareness, in which the general gestalt of the painting becomes linked to the
tradition of the figure. Georgiou is an artist whose quarrels with reality inten-
sify on the canvas - his language is essentially idiosyncratic, but it is also not
without structural poise. It is hard to pin down national qualities in painting,
and so Georgiou’s Greekness might be a moot issue. Still, it remains interesting
to speculate on his intention, his interior struggle with a style that bears few if
any ties to a national tradition.

Jonathan Goodman
Art Critic

Clamor

205x178x178cm

Zidnpog - avoteidwto atodAt
Iron - stainless steel

1994
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Tehet| Eykauwviov oto Kévtpo Téxvng Uccle - BpuEéhdeg
Opening in Centre Culturel Uccle - Brussels
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KOXZMIKON! Iapaywyo g AéEng«KOZMOZ». Avagépetar otnv aévan
kivnon tov ovpmavrog. Amo T pobikr kat mapaPoatiky [TANAQPA
péxpt To Tapdy, n aywvia Tov avBpomov mapapéver ida. MnAmwg
enwalovpe Ta avyd TOv TPOHOL TOL PpickovTal péca 0To KovTL TG Kabe
ovyxpovng ITANAQPAY; Mnnwg oto xépt kabevog vmapyet ev Suvdpet
plo epOVN ETOWUN VA AmACQANOTEL, KAl Vo OKopmioet mavtov Setvd;
[Towa eivaw n Béon tov KaAATéXVN; ZKlaypapel TeAkd Ta akpaia Opla pa
HeYAANG amaTng, N Kataypdget Tig Sovioels amod To kako mov épxetal;, H uimwg
elvat ekeivog mov amoppo@d w¢g alediképavvo Ta Sevd Wag Kowwviag mov
VTTOPEPEL, [0wG Kat yia va Ta Eopkioey; Tt dpaye pag empuAAcoEeL TO dvorypa
aUTOD TOL KOVTIOV; MATIwG Teptéxel «TO0O To UNdEV 600 Kal TO ATELPO»;

Kwotiig Tewpyiov
OxtiPprog 2004
Katdhoyog “Hyogo Museum of Modern Art’, Japan

COSMICON! Derives from the word COSMOS. Refers to the endless
movement of the universe. From mythical transgressor PANDORA to the
present day, people care about the same things. Do we germinate the seeds
of terror, which lie inside the box of each contemporary PANDORA? Do
we perhaps all hold in our hands the safety that we can unlatch and unleash
horrors all around us?

What is the position of the artist? Should he delineate the outermost limits of a
great hoax, or should he record the vibrations of an oncoming evil? Or should
he perhaps be the one to absorb the horrors of a long-suffering society, acting
as a lightning conductor in the hope of averting the curse? I wonder what
opening this box holds for us? Could it perhaps contain “both nothing and all
infinity”?

Kostis Georgiou
October 2004
Catalogue, Hyogo Museum of Modern Art, Japan
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...21ov Babpd mov o Kwotrg Tewpyiov dev Stampaypatevetal pe 6povg pipnong
Ta eldwAd Tov 1 Ta potifa Tov, aA& Tovg peTaly Tovg AmMPOadoKNTOLG
OVOYETIOHOVG, TOVG OLVELPHOVG Kal TiG vmepPaocels, 1 idta 1 amotdnwon
™G SUVANIKAG KATAOTAONG eival ekeivi OV TOV evAlaQEPEL, AVAETH OTO
«TIPOTUTIO» KAl 0TV «OHOIWoTN», cVUPWVA [ TNV AplotoTehikr) ekdoxr, aAld
Kat ovpgwva pe Ta oxOoAta Tov IMwtivov otig «Evveadeg» tov. Ia o Aoyo
avTO Ol PLYOVPEG TOV, UVIHELAKA TTAPOVOEG, SLAPKWG HETAUOPPWVOUEVEG Kal
étolueg va dpametevoovy, dev eival mpoowna, aAAd «personae», ol OTOIEG
oknvoBeTovvTal Kal OKNVOYpa@ovVTaL 08 tia avatpenTikn Oeatpikn avlaia,
StadpapatiCovrag poAovG Kal CLVICTWOEG KATAOTACELS Twv pvbwv Toug
kat pali TG aAAnyopikng Tovg mpaypatikoTnTag. @appeic kat eivat «Ovto»
KOOUOYEVEDTG, AUTEG OL «personae», KabBwg Kivouvtat péca and Tovg puopovg
KO T AVTLPATIKA CUPPPACOHEVA TNG ETOXNG HAG, HETapEpOvVTag TIG evOei&elg
™mg (omwg Pia, guyn, e§wTiopog, TaxvTnTa, avdlwon, gvpdpeta, vtapgLokn
HOVAELE, IOEONOYIKT AVTLTAPOXT)), EVID TAVTOXPOVWG EVOWHATWVOLY SPANATIKA
OTIG POPLEG TOVG, TOVG XPOVOUG AMOCTACEWYV TOV QWTOG GTO SLACTNHA 1) TOVG
YEWAOYIKOUG XPOVOLG TWV KOITAOUATWV TNG YNG Kal TwV SlapHopewoewv
™G oTa éyKata. ATO auThyv TV Aoy, To «eyw» Tov ekPpaletal péoa amod
mv e&npecioviotikn xepovopio Tov Kwotr Tewpyiov, Staotavpwvetat e
TNV «ETEPOTNTA» TWV YEYOVOTWV TOV OXESLOXPWHATIOHOV TIOV UETAPEPOVY
oL kaOnuepvéG Kal YLyavTikég, oL Olkeieg Kal OMOUAKPEG HOPPEG TOV,
TOPATEUTOVTAG OE £vav VIEPPATIKO XWPO KAl XpOvo, Tov Tov vrobdAmovy
Ta abéata, ot vobéoelg TwV aviypdtwv TG (WnG, Ta TEKTAVOHEVA TWV
CUTIOKELHEVWV» TNG, 0T ekpnEtyevr) BoAdpia TG yngG 1} Twv «LTEPKELUEVWV»
TNG, OTO OTEPEWAL...
AOnva Zxva
Kpitikog & Iotopukog Téxvng

..To the degree that Kostis Georgiou does not deal with his idols or motifs in
terms of imitation, but instead seeks out their serendipitous correlations, their
associations and transcendences, that same record of the dynamic condition
is what interests him, between the “original” and the “likeness”, in accordance
with Aristotelian precepts, as well as with the comments of Plotinus in his “En-
neads”. This is why his figures, monumentally present, constantly transforming
and prepared to escape, are not people but “personae” on a reactionary theat-
rical stage, directed and set designed, acting out roles and contributory situa-
tions of their myths, together with their allegorical reality. One might believe
that these “personae” are “creatures” of a cosmogenesis, as they move between
the rhythms and the contradictory backgrounds of our time, transporting its
indications (such as violence, escape, exoticism, speed, consumption, pros-
perity, existential loneliness, ideological leasing), while at the same time dra-
matically incorporating in their forms, the light years of distances in space, or
the geological times of mineral deposits on earth and how these unfold deep
underground. In this sense, the “ego” expressed through Kostis Georgiou’s ex-
pressionist gesture, is crossed with the “otherness” of the events of drawing/
painting borne by the familiar and gigantic; his familiar and distant figures,
that refer to the enigmas of life, the plotting of its “subjects”, the volcanic stony
dens in the earth or those that lie above it, in the heavens...

Athena Schina
Art Critic and Art Historian
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Praxis
,/ 233x212x72cm
MikTr) TEXVIKT
Mixed material

2002
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Arsis
230x80x80cm
MikTn Texvikn
Mixed material

1995 [0
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To xoxKIvo Tov pavpov

OMog o xoopog tov Kwotrp Tewpyiov,
dxpovog Kat LAANOV ampooitog, potddet pe
anolecBévta mapddetoo. Axoun kat ta {wa
Tov, av Oxt iwg avtd, mapaméumovy oe
. Tipwpia Tov Tta akolovBel, €xovv TNV
ayplLOTNTA TOV EMIKEIHEVOL 1] TOV OULVTE-
AeaévTOG avoprHaToq,.

To avtd mapatnpeital kat 0Tovg avBpwmovg
Tov. Moévo mov avtodg ovvBwg Tovg
BAémovpe va éxovv amodexOei to oTiypa,
€QOCOV, OLOVEL «EPNVIKA», Kopilovv adia-
paptupnta T StaoTpePAWUEVT TOVG HOPPT).
Eite povour eite pe &AAovg, xapievteg 0
TEVOLHOL, PEPOVV ETONG TO POPTIO Kat TNV
adnpoodvn Tov GUAOL TOVG, OV Aeg Kat
HOALG apryaye 1 Oa mapaydyet paywdia.

A@npnuéveg av OxL kat amoppnTa apxaikég
elvat ot pop@ég tov (wypdgov: Mmopeig
va @avtaoteiq Ayapéuvova pe ypapara,
K\ltaunotpa oe mowileg @aoelg, €vav
kovpaopévo  AiywoBo.  Ta  avtikeipeva
OV TOuG TePIPAANOVY, APXETLTIKA €wg
anpoadioplota, papTLPEG Twv Tpakewy
TovG, pmopei va eivar 8évtpa, Tivokeg,
AmENNTIKA  XpwHATA TNG VEAG  QUYNG,
papapéva Aovdovdia 1 au@LopnTiong
QpeoKAdag @povTA, KL OKOHO KOUTEG,
@Ldheg AfkvBot, kavdtia, AOXVoL, KOAIKEG,
O\a mapakoAovbnuata 1 KTEPIoHATA TOV
KOKKIVOV Katl Tov pmAe Ta omoia ovviOwg
Bacthevovy oOTIG evdvpacieq woTe  va
Olyjoovv 10 AGAOV OWHA Kat Ol &VOMEG
npakelg tov.

Makpta and kabe 18¢a mapnyopnong pag, o
Tewpyiov ovppetéxet oTig mapedBovoeg kat
oTIG emepXopeves odvveg pag. Eva oxAnpd
{wypagkd xépt.

Twavvng BapBépng
IMoutng - Kptrikdg Bedrpov
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The red of black

This entire world by Kostis Georgiou,
timeless and somewhat inaccessible, appears
like Paradise lost. Even his animals, if not
particularly those, refer to a punishment
that follows in their wake them, have the
savagery of wrongdoing impending or
already carried out.

This also can be seen in his humans.
Only those we usually see have accepted
the stigma, as they convey their disfigured
forms without protest, to all intents and
purposes “peacefully”. Whether solitary or
with company, joyful or mournful, they also
bear the load and the venerability of their
gender, which appears to have just produced
or be in the process of producing a tragedy.

The painter’s forms are abstract, but not
confidentially archaic. You can imagine
Agamemnon wearing a tie, Clytaemnestra
in various phases, a weary Aegisthus. The
objects that surround them, archetypal
to almost indefinable, witnesses to their
actions, may be trees, paintings, threatening
colours of a new dawn, wilted flowers or
fruit of questionable freshness, or even cups,
vessels, lekythoi, ewers, lamps, drinking
cups, all accompaniments or grave goods
of the red and blue, which usually dominate
their apparel, in order to silence the
expressive body and its illicit actions.

Far from any hint of comforting us,
Georgiou participates in our past and future
pains. A hand harsh in painting, that belongs
to a warm and trusted friend.

Yiannis Varveris
Poet - Theater Critic

Birds
IIpotaon Z' / Proposal Z'
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Acrobat
180x90x25cm
Alovpivio - Aluminum
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... Otpopeég-mhdopata Tov Kwotr Tewpyiov, 6mwg kat Ta 0vIwg povadikd oe
VPOG YTt TOV, Sev payvntifovy amAd kat povo to PAéppa pag: etopdAlovv
Snovpylkd OTOV YLXIKO Kal OTOV TIVEDHATIKO HaG KOOHO, ylo va Hag
Stapnvooovy tepatikd puoTikd and to vrepmépav. H, kakvtepa, and avth
kaBavth TNV vEEpTaTn evépyeta mov Siémel Ta mavta. H évtaomn mov evumapyet
edw, Tépa amod To OTLeVIOXVEL TN SUVALKT) TOV £pYOU, EVEPYOTIOLEL, AVTiOTOLXA,
Kat ToV Yuxikd KOoUo Tov Beatr), o onoiog oe Kapld mepintwon dev mapapével
adtapopog. Kabwg, pdhiota, edw n oxéon mov dnuovpyeitar pe to Oeatn
Sev eivat emdeppkny —yta mapddetypa, PG and To xpwpa—, oAk kategoxnv
OVOLAOTIKY, HEC” amd TNV OAN ATUOCPALPA TIOL EVOPXNOTPWVETAL OTO Kabe
€pyo, 1 vToPoAr oL aokeiTat ivat LlaiTepa TOAVOTIHAVTH.

H o6mota Pia —avagopd 0e TPAVPATIKEG KATAOTACELG, YuXopOopeg epmelpieg,
Tpayka dpwpeva, ev duvdpel kivdhvovg mov kapadokobv— mpoPaliel ota
gpya Tov KAANTEXVI) Q@QETNPIeEG Yla TPOOWTIKEG OTOV kKabéva amod eudg
aviyveboelg kat, Kupiwg, avayvaoelg. O Tewpyiov, 0mwg kat kabe onpavTikog
KAAALTEXVNG, SV TOAWVEL TN QAVTAGIA KAL TOV YUXLIOUO HAG, AAAA, TOLVAVTIOV,
Tov dleyeipel, WOTE va eVEPYOTIOLOEL A TOSVVAUA T TIPOCWTILKA TOV OTpeia
ava@opag. AmoAvTa Staypovikd Ta £pya Tov KAAALTEXV KAl EXOVTAG ATTOQUYEL
TIG Tayideg TNG MAYKOOULOToINoNG anmoteAovy TNy vréptatn enakndevon tov
Snpovpytkod Tov pEVous.

Ntopa HhomovAov- Poykav
Anpootedtnke oto meplodiko “Emikatpa” otig 8/12/11

Kostis Georgiou’s forms/creations, as well as his sculptures, whose style is truly
unique, do not simply draw our gaze: they invade our mental and intellectual
world creatively, in order to convey to us hieratical secrets from the world be-
yond the veil. Or perhaps better from that supreme energy that runs through
all things. The intensity that exists here, beyond the fact that it reinforces the
dynamics of the work, also activates the viewer’s mental world, which can-
not remain indifferent, no matter what. As the relationship created with the
viewer, for example through colour, is anything but superficial - it is first-and-
foremost an essential one, the things it brings to the surface from the atmo-
sphere that each piece orchestrates are particularly diverse.

Whatever violence / reference to traumatic conditions, soul-destroying ex-
periences, tragic happenings, potential dangers that lurk, they project on the
artist's work starting points for each of us to set out on a personal peregrina-
tion, susceptible to personal traces, personal readings. Georgiou, like all major
artists, does not polarize our imagination and our mental state, but, on the
contrary, excites them, in order to activate, on his own, his personal reference
points. The artist’s works are purely timeless and, having avoided the traps of
globalization, constitute the supreme verification of his creative passion.

Dora Eliopoulou-Rogan
Printed in the magazine Epikaira on December 8, 2011
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Epiphanion

Cosmicon

Eyxataotaon - Installation 57x45x19cm

Vanke Midtown mall Mrnpovvt{og - Bronze
Mrnpovvt{og - Bronze 2006

2013 -2014
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BIOTPA®IKO XHMEIOMA

O Kwotng lFewpyiov yevvnOnke otn Oeooalovikn to 1956. Zet kat epydletar otnv ABrva.
ITruxovxog g AXKT ABnvwv( Avwtdrn oo kaAwv texviv) otn (wypagikn-TAvmtikn pe Sdokalovg
tov A. Mutapd kat A. Kokkwvidn. (1982-1986) ROYAL COLLEGE OF FINE ARTS (LONDON) pe
daoxaho tov Pr. Peter de Francia (1985-1986). Kabnyntrg otn {wypa@ikn Kat Tnv oknvoypagia o1
oxoAr| Bedtpou kat kivnuatoypdeov tov A. Etavpakov(1988-1990). Zknvoypdpog ato Béatpo kat Ty
EAMnvikn tnAedpaon EPT (1982-1988)

ATOMIKEZX EKOEZEIX- EITIAOTH

2014 MOYZEIO MIIENAKH-A®HNA

2013 MUSEE ANGLET- VILLA BEATRIX ENEA-FRANCE

2013 ALPHA CK ART GALLERY-AEYKQZXIA-KYTIPOZ

2013 CENTRE CULTUREL UCCLE- BRUSSELS-BELGIUM

2013 ASMUS HILTON GALLERY- XIKAT'O-HITA

2012 SAANXI MUSEUM- XIAN- KINA

2012 SUZHOU MODERN ART MUSEUM- KINA

2011 M GALLERY- VIENA- AUSTRIA

2011 FEIZI GALLERY- XATKAH- KINA

2011 I'KAAEPI MOPOH-AEMEXXOX-KYIIPOX

2011 ART ATHINA 2011-TKAAEPI TITANIOYM-A®HNA-EAAAY

2011 CK GALLERY-AEYKQZXIA-KYITPOZ

2010 «IXNH» 45* AHMHTPIA- KAZA MITIANKA- @EXXAAONIKH-EAAAZ
2010 VALERIE BACH GALLERY-BPYEEAAEZX- BEATTO

2009 I'KAAEPI ATKA®I-AGHNA

2009 I'KAAEPI MOP®H-AEMEXOZ-KYIIPOZ

2008 I'KAAEPI TITANIUM- AGHNA

2008 I'KAAEPI CK-AEYKQZIA- KYIIPOX

2007 ART POINT GALLERY INTERNATIONAL, BEATIO CURATOR( MIA GOOSSENS)
2007 I'KAAEPI KAIIOIIOYAOZ, AGHNA

2005 ALLA ROGERS GALLERY, OYAXINTKTON DC, USA

2005 I'KAAEPI CK, AEYKQZIA, KYTTPOX

2005 I'KAAEPI EKOPAXH, AGHNA

2004 MOYZEIO MONTEPNAX TEXNHX EKOIIION

2004 NIEDERHAUSER GALLERY, AOZANNH, EABETIA

2004 I'KAAEPI ATKA®I, AGHNA

2004 ART POINT GALLERY, BEAT'TO

2003 I'KAAEPI EIPMOZ, @EXXAAONIKH

2003 PNYKART FOUNDATION, ITIEIPAIAY, EAAAAA

2002 COVALENCO GALLERY , OAAANAIA

2002 CARTEL GALLERIES TPANAAA, IXITANIA

2002 I'KAAEPI TITANIUM-A®GHNA

2001 KOUROS GALLERY NEA YOPKH, USA

2001 NIEDERHAUSER GALLERY AOZANNH, EABETIA

2000 CARTEL GALLERY MAAATA, IXTTANIA

2000 I'KAAEPI K AONAINO, M. BPETANIA

2000 LINEART 2000 ©YMMETOXH ME ART POINT GALLERY, TANAH, BEATIO
2000 COVALENCO GALLERY, OAAANAIA

1999 FUTURE NO FUTURE, 8 EYPQITAIOI KAAAITEXNEZ HOTEL DU VILLE BPYEEAAEZ, BEATIO
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1999
1999
1999
1999

1998

1998
1998
1998
1998
1998
1998
1998
1998

1997
1997
1996
1994
1993
1993
1993
1993
1993
1992
1992
1992
1991
1991
1991
1990
1986
1986
1984
1981
1980
1979
1978
1974
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I'KAAEPI MOPO®H AEMEZOZ, KYIIPOZ

APT AGHNA 7, TKAAEPI EIPMOZ, AGHNA

I'KAAEPI ATKA®I, AOGHNA

ARTE+SUR- FERIA INTERNACIONAL DARTE CONTEMPORANEO, TIMHTIKH XYMMETOXH,
IZITANIA

FERIA INTERNACIONAL DARTE CONTEMPORANEO DE BALEARES, TIMHTIKH
ZYMMETOXH, IXITANIA

CARTEL GALLERIES TPANAAA, IZITANIA

I'KAAEPI EIPMOZ, ©EXXAAONIKH

CARTEL GALLERIES, MAAATA, IXTTANIA

LINEART 98, XYMMETOXH ME BLUE POINT GALLERY, BEATTO

I'KAAEPI TITANIUM, AOGHNA

HILTON GALLERY AEYKQZIA, KYITPOZ

BARBARA VON STECHOW, ®PANKOOYPTH, TEPMANIA

ARTE+SUR, FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE ANDALUSIA
TIMHTIKH XYMMETOXH, MAAATA, IXTTANIA

I'KAAEPI OATA TEQPTANTEA, AGHNA

ARCO 97 TAYIITIKH, MAAPITH EITANIA(TKAAEPI TITANIUM)

I'KAAEPI TITANIUM, PAYQAIA ITAPONTOZ, TAYTITIKH, AOGHNA

FESTIVAL INTERNAZIONALE DI TODI, PALLAZO PONGELLIL ITAAIA
NIEDERHAUSER GALLERY, AOZANNH, EABETIA

OPTANIZMOX HNOMENQN EONQN, (OHE), TIMHTIKH EKOEXH, TENEYH, EABETIA
I'KAAEPI K, AONAINO, M. BPETANIA

I'KAAEPI EIPMOZ, @EZXAAONIKH

I'KAAEPI TITANIUM, AGHNA

CATRIN ALTING GALLERY, AMBEPZA, BEATTO

CIEL GALLERY TOKYO, IAIIOQNIA

TOKYO ART EXPO 92, TOKIO, IAIIQONIA

LINEART 91 (ART POINT GALLERY), TANAH, BEATIO

SADLER WELLS THEATER, AONAINO, M. BPETANIA

I'KAAEPI K, AONAINO, M. BPETANIA

I'KAAEPI TITANIUM, AGHNA

I'KAAEPI EIPMOZ @EXZAAONIKH

I'KAAEPI ZYTOZ, AOHNA

TINEYMATIKO KAAAITEXNIKO KENTPO, QPA, A©@HNA

I'KAAEPI NEOEAH A®GHNA

TINEYMATIKO KENTPO @EXXAAONIKHX

I'KAAEPI KYKAOZ, @EZXZAAONIKH

I'KAAEPI KYKAOZ, @EZZAAONIKH

GOETHE INSTITUTE, @EZXAAONIKH

Kostis Georgiou was born in 1956. He lives and works in Athens.

1982- 1986: Painting and sculpture at the University of fine arts in Athens with Pr. Mytaras, Pr. P.
Panouryias and Pr. D. Kokkinides. 1985-1986 Royal College of Fine Arts in London with Professor Peter
de Francia. 1982-1988 Worked as stage designer in theatre and for the Greek television (ERT). 1988-
1991 Taught painting and scenography at the L. Stavracos school of cinema in Athens.

SOLO EXHIBITIONS - SELECTION

2014 BENAKI MUSEUM-ATHENS

2013 MUSEE ANGLET- VILLA BEATRIX ENEA-FRANCE

2013 ALPHA CK ART GALLERY-NICOSIA-CYPRUS

2013 CENTRE CULTUREL UCCLE- BRUSSELS-BELGIUM

2013 HILTON ASMUS GALLERY- CHICAGO- USA

2012 SHAANXI ART MUSEUM-CHINA

2012 SUZHOU MUSEUM-CHINA

2011 FEIZI GALLERY-SHANGHAI-CHINA

2011 “M” GALLERY-VIENNA-AUSTRIA

2011 MORFI GALLERY-LIMASSOL-CYPRUS

2011 ART ATHINA 2011-SCULPTURES-TITANIUM GALLERY-ATHENS-GREECE
2011 CK GALLERY-NICOSIA-CYPRUS

2010 “TRACES” 45" DIMITRIA- CASA BIANCA MUSEUM- THESSALONIKI-GREECE
2010 VALERIE BACH GALLERY- BRUSSELS- BELGIUM

2009 AGATHI GALLERY-ATHENS

2009 MORFI GALLERY-LEMESSOS-CYPRUS

2008 TITANIUM GALLERY- ATHENS- HELLAS

2008 CK GALLERY - LEFKOSIA- CYPRUS

2007 ART POINT GALLERY INTERNATIONAL-BELGIUM

2007 KAPOPOULOS GALLERY - ATHENS

2005 ALLA ROGERS GALLERY - WASHINGTON DC. USA

2005 CK GALLERY- NICOSIA- CYPRUS

2005 MUSEUM OF MODERN ART-SKOPJE

2004 CATHERINE NIEDERHAUSER GALLERY- LAUSANNE- SWITZERLAND
2004 COVALENCO GALLERY- THE NETHERLANDS

2003 PNYKART FOUNDATION- PIRAEUS- GREECE

2003 EIRMOS GALLERY- THESSALONIKI- GREECE

2002 CARTEL GALLERIES GRANADA- SPAIN

2002 COVALENCO GALLERY- THE NETHERLANDS

2002 TITANIUM GALLERY- ATHENS- GREECE

2001 KOUROS GALLERY NEW YORK- USA

2001 NIEDERHAUSER GALLERY LAUSANNE- SWITZERLAND

2001 CARTEL GALLERIES- GRANADA- SPAIN

2001 MORPHI GALLERY- LEMESSOS CYPRUS

2001 INTERNATIONAL ART FAIR -ART ATHINA 9- ATHENS-GREECE

2000 GALLERY K LONDON- ENGLAND

2000 INTERNATIONAL ART FAIR LINEART 2000 (ART POINT GALLERY) GHENT- BELGIUM
2000 COVALENCO GALLERY -THE NETHERLANDS

1999 INTERNATIONAL ART FAIR ART ATHINA 7- (EIRMOS GALLERY) ATHENS- GREECE
1999 AGATHI GALLERY- ATHENS- GREECE

1999 TITANIUM GALLERY- ATHENS GREECE

1999 MORHI GALLERY- LEMESSOS- CYPRUS

1999 ARTE+SUR- FERIA INTERNACIONAL DE ARTE CONTEMPORANEO

(Honorary participation) SPAIN
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1998
1997
1997
1996
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1993
1993
1993
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CARTEL GALLERIES MALAGA- SPAIN

EIRMOS GALLERY THESSALONIKI

CARTEL GALLERIES GRANADA- SPAIN

INTERNATIONAL ART FAIR LINEART 98 (BLUE POINT GALLERY) GHENT- BELGIUM
TITANIUM GALLERY- ATHENS- GREECE

BARBARA VON STECHOW GALLERY FRANKFURT- A.M GERMANY

FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE BALEARES (Honorary
participation)- SPAIN

FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE ANDALUSIA- MALAGA-SPAIN
OLGA GEORGANDEA GALLERY- ATHENS- GREECE

INTERNATIONAL CONTEMPORARY ART FAIR ARCO -MADRID SPAIN -SCULPTURE
RHAPSODY OF THE PRESENT- SCULPTURE- TITANIUM GALLERY ATHENS- GREECE
INTERNATIONAL FESTIVAL OF TODI-PALAZZO PONGELLI- ITALY

NIEDERHAUSER GALLERY -LAUSANNE - SWITZERLAND

UNO- PALAIS DE CONGRESS (Honorary participation) GENEVA- SWISS

GALLERY K - LONDON ENGLAND

EIRMOS GALLERY- THESSALONIKI- GREECE

TITANIUM GALLERY- ATHENS- GREECE

CATRIN ALTING GALLERY- ANTWERP-BELGIUM

CIEL GALLERY - TOKYO- JAPAN

INTERNATIONAL ART FAIR TOKYO ART EXPO- TOKYO- JAPAN

INTERNATIONAL ART FAIR LINEART 91- GHENT-BELGIUM

SADLER WELLS THEATRE LONDON- ENGLAND

GALLERY K -LONDON- ENGLAND

TITANIUM GALLERY ATHENS- GREECE

EIRMOS GALLERY- THESSALONIKI- GREECE

ZYGOS GALLERY -ATHENS- GREECE

ASTIR PALACE GALLERY- RHODES GREECE

ORA GALLERY- ATHENS - GREECE

NEPHELI GALLERY-ATHENS-GREECE

CULTURAL CENTRE OF THESSALONIKI

KYKLOS GALLERY- THESSALONIKI- GREECE

KYKLOS GALLERY-THESSALONIKI- GREECE

EDESSA CULTURAL CONTEMPORARY ART CENTRE

GOETHE INSTITUTE- THESSALONIKI- GREECE

OMAAIKEY EK@EZEIX- EITIAOTH

2013
2013
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2012

2012

2012

2012

2012

2011

2011
2010

2010
2009
2009
2008

2008
2008
2008
2008

2008

2008
2007
2007

2007
2007
2006

2006
2006
2006
2005
2005
2005

2004
2004
2004
2002
2002

2001
2001

«OFFER», EONIKO APXAIOAOI'TKO MOYZXEIO THE EAAAAOX, AGHNA, EAAAAA
“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW”TAAIN, EZ®@ONIA
“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW”, HUBEI MUSEUM,
KINA

“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW”-MOYZXEIO
FUJIANG, KINA

“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW”-MOYZEIO
CHUANGCHUN-KINA

“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE

SHOW”-MOYZEIO WUHAN, KINA

“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW”-MOYZEIO
NINGBO-KINA

“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW”-MOYZEIO
SUZHOU - KINA

“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE

SHOW»- MOYZEIO SHAANXI-XIAN-KINA

«@AAAYEAY TOIIOI»-EPMOYIIOAEIA-EYPOX

« IXNHAATONTAY THN KONXZTANTINOYIIOAH» @ EOAOTIKH

YXOAH XAAKHZ- KONETANTINOYTIOAIZ- TOYPKIA

«'AYTITA £TON KHIIO» BOTANIKOX KHITOX- APTOXTOAI- KEOAAAONIA-EAAAAA
«ZYNEBH XTHN A©OHNA» [TOAITIZTIKO KENTPO AHMOY A®HNAIQON «MEAINA»
«ANTIZTAG®EITE» UNESCO-TEXNOIIOAIZ- TKAZI- AOGHNA -EAAAY

«ZIQITHAOI ATAAOTOI-ITPOZQITOTPA®IEY TIOAYMEZQON XTO ITEPAXMA TOY XPONOY»,
ACG ART GALLERY-AMEPIKANIKO KOAAETIO THE EAAAAOX, AGHNA

«AEXMOI YAHY», TEXNOIIOAIZ, IT'KAZI, AGHNA

“ART ATHINA 2008” TKAAEPI TITANIUM- AGHNA

EAAHNIKH TEXNH- YIIOYPTEIO EAAHNIKOY TOYPIZEMOY- ITEKINO- KINA

AEEMOI YAHY - MOYZEIO MONTEPNAY TEXNHZX - MOCA XATKAH- KINA- YIIOYPTEIO
ITOAITIEMOY THE EAAAAOX

TEXNH ITIZQ ATIO THN OPAXH- KPATIKO MOYZEIO XYTXPONHX TEXNHX -
OEZXAAONIKH - METROPOLITAN MUSEUM OF MODERN

ART(MOMA) NEA YOPKH- TATE MODERN- AONAINO- VICTORIA

AND ALBERT MUSEUM- AONAINO

YXYTXPONH TEXNH- TKAAEPI MOP®H- AEMEXOZ- KYTIPOZ

EIKAXTIKO ITANOPAMA 2- KPATIKO MOYZXEIO XYTXPONHX TEXNHZ- @EEXAAONIKH
YXYTXPONH EAAHNIKH ZQI'PAGIKH- METAPO MOYZXIKHY - MOXXA - YIIOYPI'EIO
EAAHNIKOY TOYPIEMOY

I'ENE®AIOX TOITIOX- ALPHA TRUST- MOYXEIO MITENAKH-AG@HNA

REFLECTIONS FROM GREECE- I'KAAEPI BELGRAVIA, AONAINO

METAMO®IEXEIZ- KPATIKO MOYZXEIO XYTXPONHX TEXNHZY, @EXXAAONIKH (CURATOR
XYPATQ TXIAPA)

EAAIAY ETKQMION- YTI. IIOAITIEMOY, KTHPIO HNOQMENQN E®NQON, NEA YOPKH
AQIEPOMA XTH ITHNEAOITH AEATA- KOAETIO AGHNQN

REFLECTIONS FROM GREECE-, INTERNATIONAL ARTS CLUB, NEA YOPKH

IEPH KAI BEBHAH, OYEIX THXZ I'YNAIKAY ¥TH XYT'XPONH EAAHNIKH ZOI'PA®IKH, 1930-
AHMOTIKH ITINAKO®HKH XANION (CURATOR XAPHY KAMIIOYPIAHY)

MOYZEIO ZAKYN®OY, YIIOYPTEIO ITOAITIEMOY, YT XPONH EAAHNIKH ZOTI'PA®IKH,
YYAAOTHT. KOQETOIIOYAOY

HYOGO MUSEUM OF MODERN ART- TATIONIA (EKITPOZQITEI THN EAAAAA)

KPATIKO MOYZXEIO XYTXPONHX TEXNHZX «<KOXMOIIOAIZ» @EEXAAONIKH

ABSOLUTE AMERICANA GALLERY, FLORIDA, USA

MOYZEIO £YTXPONHE TEXNHX POAOY

TOYAOYZ AQTPEK, (O MY®OZX Tng I'YNAIKAX XTH XYTXPONH EAAHNIKH
ZOTPAOIKH, MOYXEIO BAZIAH KAI EAIZAY TOYAANAPH, NHEOX ANAPOZ

CAESAREA GALLERY, BOCA RATON, FLORIDA, USA

ART ESSENTIALS, KAATKAPI, KANAAAY
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ART TEXAS 2001

ART 21 AAY BETKAZ, NEBAAA, USA

CAESAREA GALLERY, BOCA RATON, FLORIDA, USA

GLASS GARAGE GALLERY, AOX ANTZEAEZ, USA

SXYTXPONOI EAAHNEY KAAAITEXNEZX, MOYXEIO ITIEPIAH, AGHNA

EAAHNIKH TAYTITIKH ¥THN OAAANAIA, COUZIS GALLERY, OAAANAIA

LINEART 99 (ART POINT GALLERY, BEATIO

I'KAAEPI MOP®H, AEME2OZ, KYIIPOZ

EIKAXTIKA KAI AOTOTEXNIKA ITAPAAAHAA, AHMHTPIA 98, YIIOYPTEIO
ITOAITIEMOY, ®@EXXAAONIKH, KPHTH, POAOZ

TO BYZANTIO QX KINHTHPIA AYNAMIX, AOHNA, ZYPIXH, BPYEEAAEX

AIE®ONHZY BIENNALE I'AYTITIKHE, MOYZEIO ITOAYXPONOIIOYAQY, AOHNA,
2KIPONEIO MOYZEIO KOPIN®OZ

MEXOTEIAKEY EYNANTHZEIY, MOYXEIO XYITXPONHX TEXNHZ NTOYMIIPOBNIK,
YTIOYPI'EIO ITOAITIEMOY, MOYXEIO BOPPE

TOITIOTPAGIEE- KOXMOEIKONEX-XYNHXHZXEIY EIX MNHMHN N.ITENTZIKH,
OEZXAAONIKH ITOAITIETIKH ITPQTEYOYZA THY EYPQITHE

EKOEXH XYTXPONQON EAAHNQN TAYTITON, AGHNA-ATTIKH: ZXEAIAXMOE,
ITAPEMBAXEIXKAI EPTA I'TA MIA BIQXIMH ANAIITYEH. YITOYPTEIO ITEPIBAAAONTOZX-
XQPOTAEIAY KAT AHMOZION EPTON(YTIEXQAE) ZATIEION METAPON, AGHNA
2YTXPONH EAAHNIKH I'AYTITIKH, EAAHNIKO KENTPO ITAPATQI'TKOTHTAZ, YIIEXOAE, AOGHNA
AQIEPOMA XTON AOMINIKO ®EOTOKOITIOYAO, E®NIKH ITINAKO®HKH AGHNON
BRITAIN IN GREECE, KTIPIO ®IAQN TON EONQN, AOHNA, AONAINO

SXYTXPONOI EAAHNEY KAAAITEXNEZ, IIINAKO®HKH POAQY

H YYXANAAY>H 2TO XPOMA, TKAAEPI TITANIUM, AOHNA

H NEKPH ®Y>H XTHN EAAHNIKH ZOI'PA®IKH 1949-1995, TKAAEPI EIPMOZ, @EXXAAONIKH
APT AGHNA 3, TKAAEPI EIPMOZ, AGHNA

TIMHTIKH XYMMETOXH ~TO INTERNATIONAL TODI FESTIVAL, ITAAIA

XX PREMIO DI SULMONA INTERNAZIONALE, MUSEO DEL” ANUNZIATA (1° BPABEIO) ITAAIA
APT AG®HNA 93, TKAAEPI TITANIUM, AOGHNA

YYI'XPONEX TAXEIX THX EAAHNIKHE ZOI'PAGIKHE, MOYXEIO GIORGIO DE CHIRICO, BOAOX
YYMMETOXH XTHN OSAKA TRIENNALE 93 (EIAIKO BPABEIO) OZAKA, IAITONIA

APT 93 BUSINESS DESIGN CENTER, AONAINO, M. BPETANIA

I'KAAEPI EIPMOZ, @EZXAAONIKH

YXYTXPONEX TAXEIX THX EAAHNIKHE ZOTI'PAGIKHY, MOYXEIO KOTOIIOYAH, AGHNA
CIEL GALLERY TOKYO, IATIQNIA

CATRIN ALTING GALLERY, AMBEPXA BEAT'TO

NEA XYAAOT'H EPI'ON BP I'KAAEPI BP, BPYEEAAEZ, BEATIO

ART PUZZLE , ZATIEION METAPON, AOGHNA

NYKTEPINO TTEPAXMA, TKAAEPI TITANIUM AGHNA

EYPQITATKH SYTXPONH TEXNH, MITO CITY, IATIONIA

I'KAAEPI K, AONAINO, M. BPETANIA

EAAHNEY KAAAITEXNEY XE AIEONH EIKAXTIKA KENTPA, TKAAEPI TITANIUM, AOHNA
KENTPO ZYTXPONHZX TEXNHX BIKY APAKOY, AGHNA

KAAOKAIPI 91 TKAAEPI TITANIUM, AGHNA

NEOI EYPQITAIOI AHMIOYPI'OI, BP GALLERY, BPYEEAAEY BEAITO

YYMMETOXH XTHN OSAKA TRIENNALE 90, OZAKA, TATIONIA

EAAHNEY AHMIOYPI'OI ZE AIEONH EIKAXTIKA KENTPA TKAAEPI TITANIUM, AOHNA
KAAOKAIPI 90, TKAAEPI TITANIUM A®HNA

XPOMA KAI EETIPEXIONIEMOZ, IIINAKO®HKH KAAAMATAY

ANA®OPA XTON MITIOYZIANH, AHMOTIKH ITINAKO®HKH A@HNAION- AHMOTIKH
IMINAKO®HKH ITATPAX

6+6 AOIEPOMA XTHN I'AAAIKH EITANAXTAYH, AGHNA NIM- ITAPIXI

KAAOKAIPI 89 TKAAEPI TITANIUM A©GHNA

TO ITPOZQITA AN MAXYKA- TIEPITITOQXEIYX EAAHNIKOY

EEITPEXIONIXMOY, AHMOTIKH ITINAKO®HKH ITATPAX

2XYTXPONOI EAAHNIKH TEXNH, MOXXA, POXIA

1987
1986
1983
1982
1980
1974

ITANEAAHNIA KAAAITEXNIKH EK@EXH- OAII-IIEIPAIAY
2YNOWYH 86 TKAAEPI ZYTOZ, AGHNA

EAAHNIKH TEXNH QAEIO AGHNQON

I'KAAEPI NEOEAH, AGHNA

I'KAAEPI KYKAOZ, @EZXAAONIKH

GOETHE INSTITUTE, @EXXAAONIKH

BPABEIA ATIAKPIXEIX

1o BPABEIO XTO XX PREMIO DI SULMONA-ITALIA PALAZZO DEL ANUNZIATA
EIAIKO BPABEIO XTHN OSAKA TRIENNALE 93

EIAIKO BPABEIO YOUNG EUROPEAN ARTISTS BBPYEEAAEZ,

BEATTO 1992

ATAKPIZH YOUNG EUROPEAN ARTISTS 90
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“OFFER’, NATIONAL ARCHAEOLOGICAL MUSEUM OF GREECE, ATHENS, GREECE
“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW’,TAALIN, ESTHONIA
“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW’, HUBEI MUSEUM, CHINA
“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW”, NINGBO MUSEUM, CHINA
“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW”,SUZHOU MUSEUM, CHINA
“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW’, HEILONGJIANG MUSEUM, CHINA
“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW”, SHAANXI MUSEUM,
XIAN, CHINA
“SEA LANDS”-ERMOUPOLIA-SYROS ISLAND-GREECE
“TRACING ISTANBUL’- CHALKI'S THEOLOGICAL SCHOOL - KONSTANTINOPOLIS-TURKEY
“SCULPTURES IN THE GARDEN” BOTANICAL GARDEN ARGOSTOLI, KEFALLONIA-GREECE
“HAPPENED TO ATHENS” -CULTURAL CENTER OF ATHENS MUNICIPALITY -MELINA
“RESIST” UNESCO-TECHNOPOLIS- GAZI- ATHENS- GREECE
“SILENT DIALOGUES-MULTIMEDIA PORTRAITS THROUGHOUT TIME, ACG ART
GALLERY, AMERICAN COLLEGE OF GREECE, ATHENS
“MATERIAL LINKS”, TECHNOPOLIS, GAZI, ATHENS
“IN PRAISE OF THE OLIVE” GREEK MINISTRY OF CULTURE - BEIJING -CHINA
ART ATHINA 2008 -TITANIUM GALLERY ATHENS_
“MATERIAL LINKS” MUSEUM OF MODERN ART -SHANGHATI -CHINA -GREEK MINISTRY OF CULTURE
“ART BEYOND SIGHT” STATE MUSEUM OF CONTEMPORARY ARTS THESSALONIKI-
METROPOLITAN MUSEUM OF MODERN ART (MOMA) NEW YORK- TATE MODERN-
LONDON- VICTORIA AND ALBERT MUSEUM- LONDON
GREEK ART- GREEK MINISTRY OF TOURISM- BEIJING- CHINA
“VISUAL ARTS 2” STATE MUSEUM OF CONTEMPORARY ART THESSALONIKI- HELLAS
PLACE OF BIRTH-BENAKIS CONTEMPORARY ART MUSEUM- ATHENS-GREECE
CONTEMPORARY GREEK PAINTING-MOSCOW MINISTRY OF
GREEK TOURISM-MOSCOW CONSERVATORY
REFLECTIONS FROM GREECE- BELGRAVIA GALLERY, LONDON-UK
MASQUERADE - STATE MUSEUM OF MODERN ART- THESSALONIKI
IN PRAISE OF THE OLIVE- HELLENIC MINISTRY OF CULTURE-
ORGANIZATION OF THE UNITED NATION- UN- NEW YORK
REFERENCE TO PENELOPE DELTA- ATHENS COLLEGE- GREECE
REFLECTIONS FROM GREECE- NATIONAL ARTS CLUB- NEW YORK- USA
“SACRED AND PROFANE” ASPECTS OF THE FEMALE IN MODERN
GREEK ART, 1930-2005. MUNICIPAL MUSEUM OF CRETE- GREECE
ZAKYNTHOS MUSEUM, MINISTRY OF CULTURE- -MODERN GREEK ART- (G. KOSTOPOULOS
COLLECTION)
HYOGO MUSEUM OF MODERN ART- INTERNATIONAL CONTEMPORARY EXHIBITION- JAPAN
(REPRESENTED GREECE)
STATE MUSEUM OF MODERN ART- COSMOPOLIS- 1** BALKAN CONTEMPORARY BIENNALE-
THESSALONIKI- GREECE
MACEDONIAN MUSEUM OF MODERN ART- SCULPTURE - THESSALONIKI - GREECE
ABSOLUTE AMERICANA MUSEUM- FLORIDA- USA
RHODES MUSEUM OF CONTEMPORARY ART-RHODES-GREECE
TOULOUSE LAUTREC- THE MYTH OF THE WOMAN. (Framed by the Exhibition, the Myth of the
woman in contemporary Greek painting) MUSEE D’ART CONTEMPORAIN -FONDATION BASIL ET
ELISE GOULANDRIS- ANDROS-GREECE
CAESAREA GALLERY- BOCA RATON-FLORIDA-USA
ART ESSENTIALS- CALGARY-CANADA
INTERNATIONAL ART FAIR, ART TEXAS 2001
THE BODY- VAFOPOULION CULTURAL FOUNDATION- GREECE
SUMMER ASCENSION- YIAYIANNOS GALLERY- ATHENS-GREECE
ART 21 - LAS VEGAS- NEVADA- USA

2000
2001
2000
1999
1999
1999
1998

1998
1997

1997

1997

1996

1995
1995
1995

1995
1995
1995
1995
1994
1993

1993

1993

1993
1992
1992

1992
1992
1992
1992

1992
1992
1991
1991
1991
1991
1990
1990
1990
1990
1990

CAESAREA GALLERY-BOCA RATON-FLORIDA-USA

CONTEMPORARY GREEK ARTISTS- PIERIDES MUSEUM ATHENS GR

GREEK SCULPTURE IN HOLLAND-COUZI GALLERY-HOLLAND

INTERNATIONAL ART FAIR -LINEART 99- ART POINT GALLERY GHENT- BELGIUM
FUTURE NO FUTURE- HOTEL DU VILLE- BRUSSELS-BELGIUM

MORHI GALLERY- LEMESSOS- CYPRUS

PARALLELS IN LITERATURE AND ART-DEPARTMENT OF

ENVIRONMENT AND PUBLIC WORKS-DIMITRIA 98-THESSALONIKI

BASILICA OF SAINT MARCUS-HERAKLION-CRETA

BYZANTIUM AS A DRIVING FORCE-ATHENS-ZURICH-BRUSSELS

MEDITERRANEAN ENCOUNTERS- NATIONAL MUSEUM OF

DUBROVNIK (in collaboration with Greek ministry of culture and VORRES

MUSEUM) DUBROVNIK- JULY-OCTOBER 97

ARTESUR- ARTE CONTEMPORANEO GRIEGO-A TRIBUTE TO

CONTEMPORARY GREEK ART-GRANADA-SPAIN

X1 INTERNATIONAL BIENNALE OF CULTURE- SKYRONION

MUSEUM ATHENS- POLICHRONOPOULOS MUSEUM - KORINTHOS GR
ATHENS-ATTIKI: PLANNING, INTERVENTION, PROJECTS FOR A

VIABLE DEVELOPMENT- MODERN GREEK SCULPTORS-(dp. Of

Environment, planning and public works) ZAPPION MEGARON- ATHENS

GREEK SCULPTURE- GREEK CENTRE OF PRODUCTIVITY-ATHENS

TRIBUTE TO DOMINICOS THEOTOCOPOULOS- NATIONAL GALLERY OF GREECE- ATHENS
BRITAIN IN GREECE- FRIENDS OF THE NATIONS- ATHENS-LONDON CONTEMPORARY
GREEK ARTISTS -NATIONAL GALLERY OF RHODES- GREECE

PSYCHOANALYSIS OVER COLOUR-TITANIUM GALLERY ATHENS-GR

STILL LIFE IN GREEK PAINTING 1949-1995 EIRMOS GALLERY THESSALONIKI-GREECE
NTERNATIONAL ART FAIR-ART ATHINA 3-EIRMOS GALLERY - ATHENS-GREECE
HONORARY PARTICIPATION IN THE XXI TODI FESTIVAL-ITALY

VOLKSWAGEN GROUP COLLECTION-TITANIUM GALLERY ATHENS

XX PREMIO DI SULMONA INTERNAZIONALE -MUSEO CIVICO - PALAZZO DELL
ANNUNZIATA (1 PRIZE)

CONTEMPORARY TENDENCIES IN GREEK PAINTING-GIORGIO CHIRICO MUSEUM-
VOLOS - GREECE

OSAKA TRIENNALE 93- OSAKA MUSEUM OF CONTEMPORARY ART OSAKA- JAPAN
(SPECIAL AWARD)

ART 93 - BUSINESS DESIGN CENTRE -LONDON-ENGLAND

EIRMOS GALLERY-THESSALONIKI- GREECE

CONTEMPORARY TENDENCIES IN GREEK PAINTING-COTOPOULI MUSEUM- ATHENS-
GREECE

CIEL GALLERY-TOKYO-JAPAN

CATRIN ALTING GALLERY-ANTWERP-BELGIUM

NEW BP COLLECTION-BP GALLERY- BRUSSELS -BELGIUM

ART PUZZLE- ZAPPION MEGARON-ATHENS-GREECE

ART PUZZLE- MUNICIPAL CULTURE CENTRE OF ATHENS

NOCTURNAL PASSAGE -TITANIUM GALLERY- ATHENS-GREECE

EUROPEAN CONTEMPORARY ART-MITO CITY-JAPAN

GALLERY K - LONDON-ENGLAND

GREEK ARTISTS IN INTERNATIONAL ART CENTRES-TITANIUM GALLERY-ATHENS-GREECE
VICKY DRACOS CENTRE OF CONTEMPORARY ART-ATHENS GR

SUMMER 91-TITANIUM GALLERY-ATHENS-GREECE

YOUNG EUROPEAN ARTISTS- BP GALLERY-BRUSSELS-BELGIUM

OSAKA TRIENNALE 90 -OSAKA-JAPAN

GREEK ARTISTS IN INTERNATIONAL ART CENTRES-TITANIUM GALLERY- ATHENS-GREECE
SUMMER 90-TITANIUM GALLERY-ATHENS-GREECE

COLOUR AND EXPRESSIONISM-MUNICIPAL GALLERY OF CALAMATA- GREECE
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1990
1989
1989
1988
1987
1986
1983
1982
1980
1974

TRIBUTE TO BOUZIANIS -MUNICIPAL GALLERY OF ATHENS-GR

6+6 TRIBUTE TO THE FRENCH REVOLUTION- ATHENS-NIMES-PARIS

THE FACE AS A MASK - CASES OF GREEK EXPRESSIONISM PATRAS CULTURAL CENTRE-GREECE
CONTEMPORARY GREEK ARTIST- MOSCOW MUSEUM-USSR

PANHELLINIC EXHIBITION OF MODERN ART- OLP-PIRAEUS GR

SYNOPSIS 86 ZYGOS GALLERY- ATHENS- GREECE

GREEK ART- MUSIC CONSERVATORY-ATHENS-GREECE

NEPHELI GALLERY-ATHENS-GREECEW

KYKLOS GALLERY THESSALONIKI-GREECE

GOETHE INSTITUTE- THESSALONIKI-GREECE

PRIZES- DISTINCTIONS

1t PRIZE AT THE XX INTERNATIONAL PREMIO DI SULMONA-ITALY

SPECIAL DISTINCTION AT THE OSAKA TRIENNALE 93-OSAKA-JAPAN

SPECIAL DISTINCTION- YOUNG EUROPEAN ARTISTS 1990- BP COLLECTION- BRUSSELS-BELGIUM
SPECIAL PRIZE- YOUNG EUROPEAN ARTISTS 1992-BP COLLECTION BRUSSELS- BELGIUM
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Keipeva — Kpitikég:

Texts — Critics:

Mavog Zrepavidyg:
Manos Stefanides:

MiAtiadn Hamavikoddov:

Miltiades Papanicolaou:

Xapne Kapmovpidng:

Haris Kambourides:

Ligvvng BapBéprs:
Yiannis Varveris:

Baoidng Baothixis:
Vassilis Vassilikos:

Rita Compere:

Pick Keobandith:

Sylvio Acatos:
Madeleine Peck:

Taxne Mavpwtdg:
Takis Mavrotas:

Jose Luis Plaza Chillon:

Ntépa HhiomodAov Poykav:

Ntora Iliopoulou Rohgan:

Oebddwpog Avtwviov:

Theodoros Antoniou:

AOnvé Zyva:
Athina Schina:

Jonathan Goodman:

Tiwpyos Kaptddog:
George Kartalos:

Enikovpog KaBnyntnig tov Iavemotnpiov ABnvav
Assistant Professor of the Athens University

Kabnyntrg otopiag g téxvng Tov AplototeAeiov
IMavemotnpiov Oecoaovikng

Professor of history of art at Aristoteles University
of Thessaloniki

Iotopikog Téxvng-Kpitikog téxvng.

«MéAog ¢ Academia scientarium of Artium Europaea
Art historian-Art critic. “Member of the Academia
scientarium of Artium Europaea

IMowmntrg- Kpitikog Oedtpov
Poet- Theater critic

Zvyypagéag
Author

AtevBdvTpla TOV HovoEiov HOVTEPVAG TEXVNG TNG
Apﬁépoaq-«MUHCA» /
Director at Museum of Modern Art of Antwerp «MUHCA»

Aoktwp oTopiag g Téxvng PH.D /
Docteur en histoire de I'art PHD

Kprricog Téxvng / Art critic

Kprricog Téxvng / Art Critic in
“Art News Magazine New York”

Iotopikog Téxvng
Art critic

Kpitikog Téxvng- Zvyypagéag / Art critic -Author

Kprtikog Téxvng

Art critic

YuvBétneg- Emitipog Kabnyntng oto Havemiothpuo tg
Bootwvng. ITpdedpog g Evwong EA vy cuvBetav
Composer- Contuctor Professor emeritus in Boston University.
President of the national Greek composers union

Iotopikdg- Kpitikog téxvng

Art Historian —art critic

Anpoooypagog - Kpitikog Téxvng / Journalist - Art Critic

AtevBuvTig Tkaepi “AykdOt”
Director of the Gallery “Agathi”
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